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On His Borrowing and Innovation in Gao Xingjian’s Art of Drama
---A Comparison between Dramatic Methods in Bus Stop and Waiting for Godot’

Jing Xiaoying
Scool of Foreigh Language, Shanghai Normal University, Shanghai, 201100

Abstract: The Bus Stop uses Waiting for Godot for reference in terms of modernist dramatic devices, such as symbolism,
absurdism and abstraction of art, and develops them by combining them with Chinese traditional performing devices of
theatricality, suppositionality and narrationality to achieve polyphony, the shifting of narrative point of view, the free use of
space-time, the particular disposal of acoustics and the employment of little theatre.

Key words: Waiting for Godot, The Bus Stop, western modernist dramatic devices, Chinese traditional performing devices



